>a—TU—X

ABESRERFTELR

HIRTLADEL & LIt OBIBEOBMICEDER, O DIC—
AABIAMDEAFETEI NI 2MOFENBENMN D, AEEHEIE. 9K
OIEEI6EDORM. ZUTCKFEEZED 5D 4K DKFBHM
EFBREFRELTERINTWVNS, BBERRE@OHTHEWIC
BRI LTWBeoh, BPREWSTEIT LAY NZHRICEZZDZ EN
TES, WHEOKENSBHEICK > AR, HEISITmEFS L
Fon, BEOENIRDAENG, ABEF Yy FYPEEEENKDL
S5TNEL5CHRENTVED, WOHDRE EERZRWVT,
BREEDDDIEHMEB N, KFBEZFERT 2HEN B V2R DK
3. MEOEISHN, TRICKZSLSL. ZREEMN LML R
néd, LEHXORORS S ZEXATCERES N, —AFRESDODRRDN,
HOS—ARENRATWS, BERIFFRICEAL > THEN & SNTcK
RECMDKLE B >TWND, MHAKED EEZRU BT EL WKEHIR
ns.

Showcase

Kuno Hiroshi + Associates

The house is located in the suburbs of Sapporo, Japan. An 8.19m
square box is placed in the center of the site. The main elements of this
wooden structure are nine columns, sixteen braces, and four horizontal
braces. Since the structure is structurally formed by these elements
alone, the elements such as walls and floors can be freely considered.
The exterior walls, now free from the role of bearing walls, are raised
one meter above the ground to incorporate the surrounding garden. As
one enters the house through the garden, there is nothing to obstruct
the view except for some furniture and stairs. The kitchen and bath are
set down from the floor.

The second floor, which does not need to form a horizontal structure, is
separated from the walls around it, bringing light to the lower floor and
allowing air and sound to flow comfortably. The openings on the upper
floor are arranged at different heights, one of which looks out onto the
distant landscape and the other onto the garden.

The roof is a water bowl with a slope toward the center and a depth of
6cm. When it rains, a beautiful water basin reflecting the sky appears.
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At first the ground was bumpy.
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Flatten the ground.
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Dig out the ground and make three places to store water. Also dig
a place to sleep, as people did in the past.
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The exterior wall floats one meter off the ground. Large horizontal
windows are placed in the middle and at the top. The second floor
seems to float away from the wall. When it rains, the roof will fill
with water and reflect the sky. Planting lots of grass and trees
around the building to create a semi-outdoor space.
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Architecture Awaiting a Second Naming

Function, Form, and Architectural Planning

To begin with, | would like to consider the various relationships between
function and form. The philosopher Jean-Paul Sartre said of human
existence, "Existence precedes essence. He said that human beings are
not born with meaning, but must create their own essence. On the
other hand, he says that essence precedes existence in what humans
create. Using a paper knife as an example, he explained that it is
impossible to create a paper knife without knowing its essence
(function and use) of cutting paper. The same may be true of
architecture, which cannot be created without knowing what it will be
used for.

However, in many renovation works, such as Ricardo Bofill's own
residence, an architecture that was designed to serve a certain function
is still a wonderful work of art even when a different function is added.
In this case, a paper knife was designed to be used as a butter knife,
but it is still used successfully as a butter knife. It seems that thinking
of form in terms of function is not always a reliable method.

Changing perspectives, | would like to consider natural landscapes,
which are not created by humans, but which also have form. Mountains,
open plains, and rolling hills were not designed for humans. And vyet,
people are amazed and sometimes moved to tears by these landscapes.
We can find function in mountains that have no function for humans.
When we think about the origin of mountain forms, it is impossible to
ask for what purpose. They were not created for human beings. They
were shaped by geological phenomena, and became the way they are
because of gravity and wind and rain. It is strange that we are moved
by a form that merely follows structural rationality.

When | look at the danger of determining form based on the
assumption of function, and at the way humans find function in forms
that have no function, | am at a loss as to what to rely on in
architectural planning. Function is not the use or program that we
usually think of. What is the function we are trying to fulfill in
architecture? In a house, for example, there are countless nameless
actions in addition to those that can be clearly defined, such as eating
and sleeping. The function of architecture, for example, may be an
exhaustive list of the myriad functions of what happens to the floor.
Architectural planning, then, is a matter of trusting in man's ability to
find functions and trying to respond to this exhaustive list of functions
as best one can. Architectural planning should not be about limiting this
list to a few items, much less planning nonsense. | do not think that
architecture should be like a dictionary in which the plan excludes
everything but the plan. | feel suffocated by architecture that has
become stuck in its own meaning.

About my own residence

| would like to write about these thoughts in the context of this work.
The site is a flat rectangle in a residential area on the outskirts of
Sapporo, with a view of the mountains up close, the city of Sapporo
below, and even the Hidaka Mountains in central Hokkaido. The front
road is a dead end, so there are almost no cars or pedestrians on the
street. | planned my own residence here.

When | saw this site, | remembered a sketch | made 16 years ago. It was
a plan of a bath, a kitchen, and a washroom, all of which were
excavated from the forest ground, and an acrylic box was gently placed
like a showcase. As with 16 years ago, the plan began with the idea of a
water feature. As in the previous project, the plan began with the water
features, as they are a typical element that must be fixed for the sake
of convenience in a house and are the basis of life. The water feature
was set at the same level as the ground like a puddle on the ground. In
this way, a floor surface connected to the ground is revealed. This
finish, which is not susceptible to getting wet, allows for a variety of
water-related activities to take place. The floor surfaces are connected
without any partitions, except for the toilet, which is the only private
room in the house. Next, in addition to the water feature, we considered

how to position the fire (wood stove) and sleeping area, and how to
wrap them in the outer skin. The axis of the structure was a simple
cube, based on the origin of a mountain, in pursuit of structural
rationality, and as a result, each element was placed on a rectangular
plane. A full-scale model was made of snow to examine the various
distances between these elements and the possibilities of the remaining
floor surface. The bath was attempted to be reduced as much as
possible to a large water feature, or simply a pit, without the face of a
bath, by eliminating the rubber stopper and the sloping backrest. In this
way, the discomfort of having a bath on the front of the house is
eliminated, and various activities are made possible. The pit in which the
bed is to be placed was determined after repeated consideration of
various dimensions and layouts, including its relationship to the glass
surface, space for sitting or placing potted plants, and the possibility of
not having a bed in the pit. These elements share a large void, and are
stretched out with a surplus of space around the perimeter.

The second floor has only a floor. The addition of a 45-degree beam
maintains the horizontal rigidity of the floor, making the second floor a
structurally unnecessary element. As a result, the floor can be placed
away from the walls on all four sides, bringing light to the lower floor
and allowing air and sound to flow comfortably. The staircase, whose
width, kick height, and treads change in stages to give a sense of
ascent, leads up to the roof, where an 8.8-meter square water table
appears. This is a special place with a floor that captures the sky
floating in midair.

Next came an endless discussion of details to strip away the symbols. |
thought that by stripping away the symbols that evoke a specific
function, a function could be opened up. Windows, baths, stairs, etc.
were designed independently, eliminating as many pre-existing parts as
possible. Finally, all of these were carefully finished so that they would
be pleasant to touch, as if they could be brought close to people.

As a result of this study to respond to the exhaustive list of actions, the
form presents an aspect of being open to various actions while
seeming to have no intention.

Sartre said that you cannot make a paper knife without knowing its
essence. However, from the moment of its birth, architecture can
become an entity stripped of its function, can it not? Not only
architecture, but anything created by human beings has such potential.
In fact, a paper knife can become a butter knife or even a weapon.
Architecture as an entity can have various meanings. | want to create
architecture that maximizes such potential. A mountain is a mountain,"
said a farmer. The mountain then becomes what the farmer thinks it is.
The sea is the sea" says a fisherman. The sea is then what the
fisherman thinks it is. | would like architecture to be an entity that
awaits a second naming by tautology. This is the basic attitude that
architecture should have toward people.

Translated with www.DeeplL.com/Translator
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Main Structure

Sapporo city, Japan
Private Residence

Kuno Hiroshi + Associates
Hasegawa Daisuke & Partners

November 2015 - August 2019
August 2019 - March 2020
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Wood, 2 stories

Nagai Anna, Kuno Hiroshi



